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Editorial

Tematické ¢islo Casopisu vénované osobnosti Zderka Fibicha se soustfeduje
na vybrané oblasti Fibichovy tvorby, na problematiku recepce Fibichova dila
a §irsi historicky kontext obou téchto oblasti. Vzhledem k tomu, Ze fibichovsky
vyzkum nepatfi ani v rdmci Ceské hudebni védy k frekventovanym kapitoldm,
oslovili jsme autory, ktef{ se zabyvaji hudebnimi déjinami 19. stoleti a ktef{ jsou
schopni vztdhnout svou specializaci ke skladateli, jehoz dvojité vyro&i jsme si
piipomnéli v roce 2020 (Zdenék Fibich 7il v letech 1850-1900).

Dalekoséhly a ¢asto komplikovany vliv Fibichovych zikii na utvareni eské-
ho hudebniho Zivota je debatovin v pfispévcich Markéty Kratochvilové, Jifiho
Zahradky a Davida Beveridge. O pfijimani Fibichova dila ve Vidni pojednéva
piispévek Vlasty Reittererové, k osudim konkrétnich Fibichovych kompozic
v Antverpach a v Bratislavé (Prespurku) miii studie Jana Dewilde a Jany Las-
lavikové.

Studie, jez pojednavaji Fibichovu tvorbu, se obraci zejména ke dvéma Fibi-
chovym doméndm: k opefe a melodramu. Operu Boure podrobili analyze Judith
Fiehler a Helmut Loos. O vystiZeni nejriaznéjsich inspira¢nich zdroji ¢itelnych
ptes operu Blanik usilovali Michal Franek a Jifi Kopecky. O inovativnich pfistu-
pech, kterymi se ubird sou¢asny vyzkum melodramu, by mély Ctendfe presvédcit
metodologicky zcela rozdilné &lanky Jiftho Bezdéka, Jany Cindlerové, Véry Sus-
tikovd a Jana Charypara. Kontrastni svou volbou tématu a pouzitou metodologii
jsou i pfispévky Evy Vicarové a Patricka Devina; na jedné strané stoji opomijené
dilo (mse) a na strané druhé jeden z nosnych kompozi¢nich okruhii Zderika
Fibicha (symfonickd bésert).

Jako vzécny a vitany doplnék k vyse zminénym studiim pfistupuje text Jifiho
Nekvasila, ktery roku 2016 rezijné pfipravil Fibichovu operu Boure pro Narodni

divadlo moravskoslezské v Ostravé.

Jifi Kopecky



Musicologica Olomucensia 33 - 2021/1

Editorial

'The thematic issue of this journal devoted to the personality of Zdenék Fibich
focuses on selected areas of Fibich’s oeuvre, the problems in the reception of
Fibich’s work and the broader historical context of both areas. Since Fibich
research is not a frequent chapter in Czech musicology, we have approached
authors who are interested in 19th-century music history and who are able to
relate their specialisation to the composer whose double anniversary we com-
memorated in 2020 (Zdenék Fibich lived in the years 1850-1900).

'The far-reaching and often complicated influence of Fibich’s pupils on the
shaping of Czech musical life is debated in the contributions by Markéta Kra-
tochvilova, Jifi Zahradka and David Beveridge. The reception of Fibich’s work in
Vienna is discussed in Vlasta Reittererovd’s contribution, while the fate of specific
Fibich compositions in Antwerp and Bratislava (Prespurk) is the subject of the
papers by Jan Dewilde and Jana Laslavikova.

'The studies dealing with Fibich’s work apply in particular to two domains
in Fibich’s output: opera and melodrama. The opera 7he Tempest is analysed by
Judith Fiehler and Helmut Loos. Michal Frinek and Jifi Kopecky have sought
to expose the various sources of inspiration which are readable through the
opera Blanik. The methodologically quite different articles by Jiff Bezdek, Jana
Cindlerové, Véra Sustikova and Jan Charypar should convince the reader of the
innovative approaches taken by contemporary melodrama research. Contrasting
in their choice of topic and the methodology used are also the contributions by
Eva Vicarovi and Patrick Devine; on the one hand there is a neglected work
(the mass) and on the other one of Zdenék Fibich’s main compositional areas
(the symphonic poems).

A rare and welcome addition to the above-mentioned studies is the text by
Jifi Nekvasil, who directed Fibich’s opera 7he Tempest in the National Moravian-
Silesian Theatre in Ostrava in 2016.

Jifi Kopecky
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