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Editorial

'The concept of systematic musicology, one of the main branches of musicologi-
cal research, continues to play the role of an integrating construct. Compared
to research targeted primarily on those contexts of what is being investigated,
which are identified within the historical process, it provides an accent on musical
structure and musically relevant issues, which we interpret with theories from
other disciplines (i.e. philosophy, social sciences, mathematics, natural sciences).

Whether it is more determinative for concrete research to be classified as
belonging to systematic musicology, how its thematic delimitation is made or
rather its methodology (if such a classification is possible at all), is an open ques-
tion, which, in fact, is not all that important on many occasions. Nonetheless to
be aware of the character of systematics musicology, that is to raise appropriate
issues concerning music, and the need to not underestimate it, is still considered
a relevant task. The existence and development of research-educational institu-
tional platforms (departments, journals, conferences)! are proof of this.

Richard Parncutt defines systematic musicology in relation to historical musi-
cology and ethnomusicology. These share, according to him, an interest in mani-
festations of music in specific traditions, e.g. an emphasis on place and historical
localization of the music under investigation. Systematic musicology, however,
explores music quite detached from these determinations, since it “tends to focus
on music as a phenomenon, in the sense of something that can be observed to
occur repeatedly in different ways and contexts.” While historical musicology
and ethnomusicology mainly employ methods of history and cultural studies or
cultural anthropology (including empirical approaches), systematic musicology
borrows either from sciences (an empirical data-oriented research) or relies on
subjective philosophical reasoning.?

Springer Handbook of Systematic Musicology,* a book of more than 1000
pages, published in 2018, displays with the concept of its contents a definition
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of systematic musicology. In comparison with Parncutt, there is a clear dif-
ference in terms of including musical ethnology. The authors of the Handbook
focus on interdisciplinarity, for example Albrecht Schneider conceives “systematic
musicology as a field of interdisciplinary research”.’ Rolf Bader with regard to
interdisciplinarity mentions that a true understanding of music is only possible
when “considering all aspects of music”.® Parncutt equally distinguishes between
humanities systematic musicology and scientific systematic musicology. The
Handbook, edited by Bader, displays a predominance of empirical approaches:
Bader does not neglect music theory and music philosophy in the survey of
subdisciplines of systematic musicology, but separate parts are not devoted to it.

'The current issue of Musicologica Olomucensia wants above all to contribute to
systematic musicology. To problematize its definition or to observe whether, to
what extent or in which respect, the concept of the articles fulfils the reasonings
of the definitions we have just presented we leave up to the reader, for which
purpose we recommend the cited items. We are aware of the fact that some
articles overstep the frame of systematic musicology, for example by embedding
some issues, covered by them, in specific cultural-historical traditions. We do not,
however, consider this overstepping to be substantial, and we therefore do not
include a Varia section of articles.

'The first two articles employ the empirical approach. Jane Harrison has a so-
ciomusicological research of mechanisms, through which free concerts organized
for many years in one of Istanbul municipal districts form a social capital for
their audience. Sarah Sauvé, with the help of an empirical definition of melody,
provides an analysis of selected string quartet movements by Haydn and Mozart,
thereby enriching existing datasets of excerpted scores and also discussing re-
levant perceptual mechanisms.

'The articles by Vladimir Fulka and Lyudmila Gauk enquire into musical
poetics. Fulka analyses Bohuslav Martint’s Memorial fo Lidice. Primarily based on
an analysis of tonal relations and harmonic progressions he distinguishes between
three distinct expressive layers in the Memorial/ and integrates the structural and
aesthetic considerations. Gauk explores the attitudes of Russian artists to the
essence and function of art, their relations to society and discusses their views of
musical traits with regard to the fulfilment of their concept of music.

'The other two articles deal with contemporary composers of sacred music.
Manfred Novak discusses the compositional approach, with the help of which
James MacMillan, in his compositions for liturgy, succeeded in balancing the
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liturgical demands of participatio actuosa with the uniqueness of his composi-
tional style and satisfied both. Katefina Janickova offers a musical profile of Milo§
Bok and identifies the main style traits of his spiritual music.

More of a historical approach is employed in the study by Lubomir Tyllner,
who illustrates the peripeties of the realization of the governorate collection in
Bohemia and describes manuscript and printed resources, some of which have
not been described before.

Martina Stratilkova
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Pojem systematické muzikologie, jedné z vétvi tradi¢niho ¢lenéni muzikologické-
ho vyzkumu, nepfestavd plnit svou roli integrujiciho konceptu. Oproti zkoumani
primérné ciliciho na souvislosti zkoumanych jevi, identifikované v rdmci his-
torického procesu, pfinasi akcent na hudebni strukturu a ty hudebné relevantni
problémy, které interpretujeme Casto teoriemi dalsich oborti (napt. filozofie, so-
cidlni védy, matematické a ptirodovédecké obory).

Zda je pro zafazeni konkrétniho vyzkumu pravé do systematické muzikologie
urujici spiSe tematické vymezeni anebo metodologie (¢i zda je takové zafazeni
vzdy mozné), je spise otizkou, v fadé situaci samoziejmé otdzkou nepfilis diile-
zitou. Nicméné uvédoméni si charakteru systematické muzikologie, tj. kladeni
si ji odpovidajiciho spektra otazek, tykajicich se hudby, a potieby jejiho nepod-
ceflovini, Ize povazovat za kol stile aktudlni. Existence a rozvoj publika¢nich
i védecko-vychovnych instituciondlnich platforem (védecka pracovisté — katedry,
Casopisy, konference)! jsou toho dikazem.

Richard Parncutt vymezuje systematickou muzikologii vii¢i historické muzi-
kologii a etnomuzikologii. Ty podle ného spojuje zdjem o projevy hudby ve speci-
fickych tradicich, tedy diraz na mistni a historickou lokalizaci zkoumané hudby.
Systematickd muzikologie oproti tomu zkouma hudbu od téchto uréeni znacné
odpoutanou, ,hudbu jako fenomén, ve smyslu néceho, co 1ze sledovat jako déjici
se opakované riznymi zpisoby a v riznych kontextech.” Zatimco historickd
muzikologie a etnomuzikologie vyuzivaji pfedev§im metod historie a kulturdlnich
studi & kulturni antropologie (v&. empirickych pfistuptt), systematickd muziko-
logie spoléhd na filozofické, spiSe subjektivni myslen.

Springer Handbook of Systematic Musicology, kniha o vice nez 1000 stra-
nich, kterd vysla v roce 2018, prozrazuje koncepci svého obsahu také defini-
ci systematické muzikologie. Ve srovndni s Parncuttem je zde patrny rozdil
v zahrnuti hudebni etnologie. Jeji autofi se soustfeduji na interdisciplinaritu,
napiiklad Albrecht Schneider pojima ,systematickou muzikologii jako pole
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interdisciplinarniho vyzkumu.“® Rolf Bader v souvislosti s interdisciplinaritou
zminuje, Ze skute¢né porozuméni hudbé je mozné pouze ,uvizenim vsech aspek-
tt hudby.“ Parncutt rovnomérné rozlisuje humanitni systematickou muzikologii
a ,védeckou (scientific), totiz empirickou systematickou muzikologii. Baderiv
Handbook vyjadiuje nadvlidu empirickych pfistupii: hudebni teorii a hudebni
filozofii Bader v pfehledu subdisciplin systematické muzikologie neopomiji, sa-
mostatné oddily jim ovSem vénovény nejsou.

Aktualni &slo Casopisu Musicologica Olomucensia viak chee pfedevsim piispét
k systematické muzikologii. Problematizovat jeji definici ¢i sledovat zda, v jaké
mife ¢ v jakych aspektech pojeti zafazenych ¢lankd napliuje argumenty aktudlné
prezentovanych vymezeni, jiz ponechdvime na ¢tendfi, jemuz k témto tvahdm
doporucujeme citované publikace. Jsme si tedy védomi toho, Ze nékteré prispévky
jiz vykro€uji z rimce systematické muzikologie, napfiklad zakotveni nékterych
problémt, jez pokryvaji, v uréitych kulturné historickych tradicich, je docela
zfetelné. Nicméné toto vykroceni nepovazujeme za zdsadni, proto nevycleriujeme
samostatnou sekci Varia.

Prvni dva ¢lanky uplatiuji empiricky pfistup. Jane Harrison pfedklidd hu-
debné sociologicky vyzkum mechanism, jimiz volné pfistupné koncerty or-
ganizované dlouha léta v jedné z méstskych ¢dsti Istanbulu utvareji socidlni
kapitil jejich publika. Sarah Suave s pomoci empirické definice melodie nabizi
empirickou analyzu vybranych Haydnovych a Mozartovych smyccovych kvartett.
Takto obohacuje stavajici databanky anotovanych partitur a diskutuje relevantni
percepéni mechanismy.

Studie Jozefa Fulky a Lyudmily Gauk se zabyvd hudebni poetikou. Fulka
analyzuje Pamdtnik Lidicim Bohuslava Martint. Pfedeviim na zikladé rozboru
tondlnich vztahd a harmonickych postupi rozlisuje Fulka v Pamatniku tfi razné
vyrazové vrstvy a propojuje tak zfetel strukturalni s estetickym. Gauk zkoumd
piistupy ruskych umélcti k podstaté a funkci uméni, jejich vztahu ke spole¢nosti
a diskutuje, jaky méli ndzor na hudebni charakteristiky ve vztahu k naplnéni
jejich koncepce hudby.

Dalsi dva ¢lanky se zabyvaji autory soucasné duchovni hudby. Manfred
Novak diskutuje kompozi¢ni postup, jimz James MacMillan ve své tvorbé pro
liturgii dokdzal vyvazit liturgicky pozadavek participatio actuosa s jedine¢nosti
svého kompozi¢niho stylu tak, aby vyhovél obojimu. Katefina Jani¢kovd
predklddd medailon Milose Boka a identifikuje zdkladni stylové ¢rty jeho
duchovni hudby.

3 Albrecht Schneider, ,Systematic Musicology: A Historical Interdisciplinary Perspective, in: Rolf
Bader (ed.), Springer Handbook of Systematic Musicology (Springer Berlin Heidelberg, 2018): 1.

* Rolf Bader, ,Preface,” in: Rolf Bader (ed.), Springer Handbook of Systematic Musicology (Springer
Berlin Heidelberg, 2018): VI.



Historicky pohled nabiz1: ve své studii Lubomir Tyllner, ktery pfiblizuje pe-
ripetie gubernidlni sbirky v Cechdch a popisuje jeji rukopisné i ti§téné prameny,

z nichz nékteré dosud védecky popsdny nebyly.

Martina Stratilkova
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