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Zdenék Fibich, Jan Ludevit Prochazka, and Early Performances
of Fibich’s Works

Jana Vojtéskova

This contribution is focused on two sources deposited in the Czech Museum of Music
that document relations between Jan Ludevit Prochazka and Zden€k Fibich: a brief musi-
cal manuscript in Fibich’s hand shown in Hudec’s thematic catalogue as being missing,!
and a letter of Prochazka pertaining thereto.

Dr. Jan Ludevit Prochazka (1837-1888) was one of the major figures in Prague musi-
cal life during the 1860s and 1870s,? a pupil and then friend of Bedfich Smetana who was
active as a pianist, conductor, music critic, editor, organizer, pedagogue, and composer.
Starting around 1860 he engaged in very intensive and multifaceted activities in Prague
in which he persisted for two decades. Prochazka established himself as an important
music critic in Prague starting in November 1865, when he replaced Smetana as author
of the music column in Ndrodni listy [National News]. Five years later he founded the
first musical journal in the Czech lands with a modern orientation: Hudebni listy [Musi-
cal News]. After another three years he founded the pro-Smetana periodical Dalibor,
whose first two years (through 1874) he edited. Less well known is the fact that he also
contributed to the music column of the German newspaper Politik.> In 1863 Prochazka
was among the founders of the Umeéleckd beseda [ Artists’ Society], and as the executive

' Vladimir Hudec, Zdenék Fibich. Tematicky katalog [Zdenék Fibich: Thematic Catalogue] (Prague,
2001) (hereafter 7K), p. 850.

2 Miroslav Cerny, “Prochazka, Jan Ludevit”, in: Gracian Cernusak, Bohumir Stédron, Zdenko No-
vacek (eds.), Ceskoslovensky hudebni slovnik osob a instituci [Czechoslovak Musical Dictionary of
People and Institutions], Vol. 2 (Prague, 1965), p. 370. Marta Ottlova, “Prochazka, Jan Ludeyvit”, in:
Ludwig Finscher (ed.), Die Musik in Geschichte und Gegenwart, Personenteil, Vol. 13 (Kassel, 2005),
col. 955-956. Miloslav Nedbal (ed.): Ludevit Prochdzka. Slavnd doba ceské hudby. Vybor z kritik
a ¢lankii [Ludevit Prochazka: The Golden Era of Czech Music. A Selection from His Reviews and
Articles] (Prague, 1958).

This was in 1877, shortly before Prochazka’s departure for Hamburg. His reviews bore the insig-
nia “P”.
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officer of that organization’s music section until 1875 he actively shared in all its events,
many of which he himself initiated. Already in the case of the society’s subscription con-
certs he helped Smetana with the programming and in procuring performing materials.
In 1866 he founded the Artists’ Society’s mixed chorus, which he himself directed.* Then
as a new offering he introduced “historical concerts”, to which in 1870 he added church
music by his contemporaries, calling the concerts Musica sacra. Unfortunately the Artists’
Society’s mixed chorus was discontinued that year, and along with it the performances of
historical music, remarkable for their time. We might mention that later on Fibich, too,
organized historical concerts in the framework of the Artists’ Society, and was certainly
informed about Prochazka’s earlier events.

In 1871 Prochazka founded the Volné hudebni zabavy [Free Musical Entertainments],
which were organizationally less demanding and focused on new songs and chamber
works as well as arrangements of symphonic works for piano four hands. Prochazka him-
self played piano, while his wife Marta shared in the performance of songs. During the
1870s Prochazka’s activities expanded into other spheres as well. In 1871 he was one of the
founders of the Hudebni matice [Musical Fund] of the Artists’ Society, which published
piano-vocal reductions of Czech operas. Then in 1874 he and FrantiSek Ladislav Rieger
founded the music division of the Museum of the Kingdom of Bohemia, which became
the foundation of the collections of today’s Czech Museum of Music. And two years later
he gave the impulse for the foundation of the Chamber Music Society, of which he was
the executive officer until his departure for Hamburg.

Prochazka’s field of work narrowed in the second half of the 1870s. Smetana and
Otakar Hostinsky left Prague, and the periodical Dalibor folded. There was a worsen-
ing in Prochazka’s position as an employee of the City of Prague, which was led by the
“Old Czech” party whereas Prochazka was a “Young Czech”. Under these circumstances
Prochazka and his family moved in 1879 to Hamburg, where his wife obtained a position
with the opera company. In Hamburg Prochazka became director of the Society of Musi-
cal Artists, a professor of piano at the conservatory, and owner of a prospering musical
institute. He promoted Czech music intensively. As is well known, he acquainted residents
of Hamburg with many works by Smetana, and the culminating fruit of his efforts was the
performance of Smetana’s opera Dvé vdovy [The Two Widows] by the Hamburg Opera
on 28 December 1881.° He continued promoting Czech music in Dresden, where he and
his family moved for one season because of an engagement obtained by his wife Marta.
Then he returned to Hamburg. Prochazka’s work came to a close relatively early: he died
in 1888 at the age of fifty-one.

Prochazka made the acquaintance of Zdenék Fibich soon after the latter’s arrival in
Prague in 1871. They met each other at concerts, in the theatre, in the music section of
the Artists’ Society, and also in Prochazka’s salon, where musical society gathered. It

4 Hanus Jelinek (ed.), Padesdt let Umélecké besedy [Fifty Years of the Artists” Society] /863-1913
(Prague, Umélecka beseda, 1913), p. 319 + LXXI.

5 On 26 December 1881 Smetana wrote a letter to Prochdzka concerning this performance.
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was in Prochazka’s presence that Fibich made the acquaintance of Otakar Hostinsky, in
early October 1871 according to Hostinsky’s reminiscences of Fibich.® Prochazka took
a lively interest in new musical works. First they were played for small private audiences
in the framework of the Artists’ Society, then publicly in the “Free Musical Entertain-
ments”, which Prochazka reviewed in Hudebni listy. Already the first three of these events
included new works by Fibich: on 27 November 1871 a trio from his opera Bukovin, on
10 December his song Prilitlo jaro zdaleka [Spring Flew in from Afar], and on 21 Decem-
ber (the last such event of the year) his overture to the drama Prazsky Zid [The Prague
Jew], played in a four-hand arrangement on the piano by Prochdzka and the composer.

Prochazka also mediated Fibich’s negotiations concerning his position as a teacher in
schools in Vilnius,” acquiring contacts with the Russian ministry of education through his
work in establishing the Russian orthodox church in Prague where he served as director of
singing. Late in 1873, while Fibich was living in Vilnius, two symphonic works of his had
their world premieres in Prague: thanks to Prochazka a philharmonic concert on 7 De-
cember included his first symphonic poem, Othello,® and in a “Musical Entertainment”
on 12 December Prochazka and Jindfich Kaan played a four-hand arrangement of his
symphonic poem Zdboj, Slavoj a Ludeék [Zaboj, Slavoj, and Ludé€k], an analysis of which
was published by V. J. Novotny in Dalibor.’ The program on 12 December also included
a performance of Fibich’s Jasnd noc [Clear Night] for violin and piano by the concert
master of the theatre orchestra Cantani and Prochazka. The two sources deposited in
the Czech Museum of Music that are the focus of this contribution come from precisely
this time. First let us quote from Prochazka’s letter to Fibich,'® written on 26 December
1873 shortly after the above-mentioned premieres:

First of all I congratulate you on the wonderful, very flattering success achieved
in the philharmonic concert by your Othello. Undoubtedly you have already re-
ceived all the newspapers with reviews via Miss HanuSova. The effect on the entire
audience was surprising. I myself was bothered a little by the frequent caesuras
in thought and the generally epigrammatic elaboration of the basic motives. I re-
gret that you could not hear the work yourself; you, too, would sense the need to

¢ 0. Hostinského Vzpominky na Fibicha [ Otakar Hostinsky’s Memories of Fibich] (Prague, 1909), p. 4.

7 Cf. Vladimir Hudec, Zdenék Fibich (Prague, 1971), p. 36.

8 The score of which had already been published by Emanuel Stary.

®  The first orchestral performance was given on 25 May 1874 by the Academic Readers’ Society in
the New Town Theatre, conducted by Adolf Cech. Hostinsky published a review in Lumir, saying:
“Fibich’s Zdboj is the best orchestral work by him that we know.”

10 Deposited in the Czech Museum of Music (part of the National Museum) under shelf mark CMH
G 7096. It comes from the archive of Zdenék Nejedly and was purchased from an antiquarian dealer
in 1971. This letter was not included in Artus Rektorys (ed.), Zdenek Fibich. Sbornik dokumentii
a studii o jeho Zivoté a dile [ Zdenék Fibich. A Collection of Documents and Studies Concerning His

Life and Work], two volumes (Prague, 1951-1952), which does include three other letters Prochazka
wrote to Fibich.
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change the orchestration of some passages. Your Zdboj a Slavoj, which we (I and
Mr. Kaan) performed in the most recent entertainment of the Artists’ Society cum
grandissimo applasu, has a completely different vital stream; here there is dramatic
progress of thought and an effective culmination. I am certain that it will have
double the success!

Prochéazka’s review of Othello in Ndrodni listy echoes the sentiments expressed in
this letter.!" The letter also includes comments concerning the further dissemination
of Fibich’s work: “Mr. Kliebert borrowed your Zdboj last week and played it in several
places. Today my wife is singing songs of yours at the home of Dr. Vanicek: “Die Thrine”
(Chamisso), “Ich wandre durch die Nacht”—and Heine’s tragedy. From this you see
that we are thinking of you all the time.”'? The letter also mentions a symphonic poem
Fibich intended to write—Jaroslav, based on the Dviir Krdlové [Queens’ Court] and Zelend
Hora [Green Mountain] manuscripts. Fibich had apparently been corresponding with
Prochazka about this composition: “The score you promised me in your last letter [this
letter of Fibich’s is missing] has not arrived yet. Won'’t I see your Jaroslav soon? I'm as
eager as a child! As soon as you're finished, arrange it for us immediately for four hands,
and we’ll play it everywhere.” But Fibich did not actually compose this piece. All that has
been preserved is a six-bar motive of Jaroslav already dedicated on 12 September 1873
“I...] in everlasting memory and dear remembrance to my benefactor and guide on the
path of truth and beauty, Dr. Ludevit Prochazka.”"® This motive is shown in Hudec’s the-
matic catalogue among the unrealized sketches, where its autograph is said to be missing."

This autograph unknown to Hudec has in fact been preserved. It is found as the thirty-
eighth item in an album of correspondence and commemorative musical manuscript
notations pertaining to Ludevit Prochazka acquired in 2003 by the Czech Museum of
Music (as part of the National Museum). This album was part of the artistic collection
of Bedfich Donebauer. In 1908 it was purchased in an auction by Richard Morawetz
(1881-1965), who late in the 1930s emigrated to Canada to escape the Nazis. After
World War II the album became part of the collections of the Literary Archive of the

' Ndrodni listy of 13 December 1873. Reprinted in: Miloslav Nedbal (ed.): Ludevit Prochdzka. Slavnd
doba ceské hudby. Vybor z kritik a ¢lankii (Prague, 1958), p. 94-95. Prochéazka’s opinions on this
piece were in agreement with those of Hostinsky.

Thrdnen, to a text by Adalbert von Chamisso, composed 25 September 1872. Autograph missing,
TK 171/ 1. Ich wandre durch die stille Nacht, No. 2 from Friihlingsstrahlen, fourteen songs with piano
accompaniment, Op. 36, composed 12 July 1870, revised 1891, to a text by Joseph von Eichendorff.
Autograph missing, 7K 300/2. Tragidie, No. 4 from Vier Balladen fiir mittlere Stimme mit Klavierbe-
gleitung, Op. 7, to a text by Heinrich Heine, composed 1873, autograph missing, 7K 181/4.

The original Czech: “Na vécnou pamét a milou vzpominku svému pfiznivci a viidci po cesté pravdy
a krasy dr. Ludevitu Prochazkovi.”

A facsimile of the autograph notation of the motive is published in Artu§ Rektorys (ed.), Zdenék
Fibich. Sbornik dokumentii a studii o jeho Zivoté a dile (Prague, 1951-1952), Vol. 2, p. 482. Cf. also
Dalibor, 2 (1874), p. 15.
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National Museum, then the Literary Archive of the Memorial of National Literature
(both institutions in Prague). After the “Velvet Revolution” of 1989 it was restituted to
Morawetz’s heirs along with some of the other items from his collection. Then in 2003
it was purchased by the Czech Museum of Music (thus coming back to the National
Museum) with funds from the Czech Ministry of Culture.

.H.
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Zdenék Fibich: Jaroslav (TK 503), Autograph, NM-CMH shelf mark G 13627/38

Prochazka corresponded with prominent figures in the musical world of his time. The
album was probably assembled after his death, because it is arranged alphabetically ac-
cording to the names of the writers, and thus the latest letter, written shortly before the
end of Prochazka’s life, is placed in the middle of the album; if Proch4zka had pasted the
letters into the album himself he would probably have done so chronologically, allowing
him to add additional letters over time. Moreover, the list of contents at the end is not
written in Prochazka’s hand. Whoever created the album chose letters from Prochazka’s
extensive correspondence and arranged them in a memorial album with decorative bind-
ing. The intent was probably to show the breadth of Prochazka’s contacts, which extended
far beyond the boundaries of the monarchy and included broad artistic circles. The album
certainly does not contain all of Prochazka’s correspondence: it was intended as a rep-
resentation. The topics of the letters are varied, pertaining to performance of musical
works and containing information for musical periodicals that Prochazka edited. There
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are also many commemorative notations of music by performers and composers with
whom Prochazka came into contact.”

The two sources pertaining to Prochazka and Fibich discussed in this contribution are
among the relatively few documents showing mutual contact between these two figures.
From the period after Fibich’s return to Prague in 1874 we have no correspondence be-
tween them; they probably communicated frequently in person. In 1878 Fibich applied
successfully for the position of choirmaster in the Russian orthodox church of St. Nicho-
las in the Old Town,'® whose first director was Prochazka. As Vladimir Hudec wrote,”
this was probably the last service Prochazka performed for Fibich before his departure
for Hamburg. They corresponded later as well, as we know from a few preserved letters,
but their contacts cannot be followed closely.

Transcription of Prochazka’s letter of 26 December 1873 to Fibich:
Miyj drahy, mileny priteli!
TouZebné jsem veru ocekdval Vas list, dychtiv jsa jen zve-
deti, jak se Vam dari v novém Vasem povoldni a zvédéti, mdte-
li asu, spomenouti se svych prdtel, zde zanechanych. Zvédél jsem
také jiz od sl. Hanusovy, Ze prvni doby Vaseho pobytu na Rusi ne-
byly prave prilis riizové a litoval jsem Vs i cténou Vasi panicku
nemdlo, co Vam bylo prestdti. Nyni snad jste jiz pretr-
péli to nejhorsi a protoZ jen vytrvejte jen v trpélivosti.
Zet hudebni poméry ve Vilné jsou tak bidné, nebyl bych si
pomyslil - je-li prec jen nadéje, Ze to bude casem lépe? Ji-
nak by to pro Vds bylo trpkou zkouskou! -
Gratuluji Vam predevsim ku krdsnému, velmi lichotivé-
mu uspéchu, jejz Vas ,Otello“ v filharmonickém koncertu zis-
kal. Obdrzel jste skrze sl. Hanusovu jiz bezpochyby veske-
ré listy s referdty. Ucinek byl na veskeré obecenstvo pre-
kvapujici - mné vadily ponékud prec trochu casté
cesury myslenky a v celku epigramatické prova-
deni zdakladnich motivii. Lituji, Ze jste nemohl dilo své
sdam slyseti, byl byste také ucitil nutnost, nékterd
mista v ohledu orkestralnim zmeéniti. Vas ,,Zdboj a Slavoj*,

Of the prominent figures included besides Fibich let us mention e.g. August Wilhelm Ambros,
Hans von Biilow, Antonin Dvorak, Robert Eitner, Karl Goldmark, Franz Liszt, Josef Manes, Hans
Richter, Hugo Riemann, Anton Rubinstein, Bedfich Smetana, and Frantisek ZeniSek. They cannot
all be named here, because the album contains a total of 169 letters from various writers covering
the period 1860-1888. A critical edition of the letters has been made in the framework of a grant
from the National Museum and is now being prepared for publication.

16 He held this position until 1881.
7" Vladimir Hudec, Zdenék Fibich (Prague, 1971), p. 48.
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Jjejz jsme v posledni zdabave v ,,Umélecké besede” provedli
(jd a p. Kaan) cum grandissimo applasu, jiz md

zcela jiny proud Zivotni, zde jest drama-

ticky postup myslenky a kulminace ucin-

nd. Jsem jist, Ze bude miti dvojndsobny

uspéch! - Partitura, kterouz mi v poslednim

listu slibujete, jesté mne nedosla. Coz neuvidim brzo
Vaseho ,,Jaroslava®, tésim se détinsky nan! Jak

budete hotov, upravte ndm jej hned na 4 ruce, bu-

dem jej pak vSude zase hrati. Vaseho ,,Zd-

boje “ vypuijcil si minulého téhodne p. Kliebert

i hrdl jej na nekolika mistech. Dnes zpivda mad Zenus-
ka u dr. Vanicka Vase pisné: ,Die Thrine” (Chamisso)
.Ich wandre durch die Nacht” - a Heineovu tragedii -
Z toho vidite, Ze neustdle na Vds myslime.

»Dalibora“ Vam budeme od nového roku posi-
lat, snad ndam tam ziskdte jesté néja-

kého ctendre. Doufdame, Ze se r. 1874 pred-

ce zmiuiZeme na vyssi stupen vzdor , Hudeb-
nim listum°*, které se ditkladné jiz v ndrodé
naSem zdiskreditovaly.
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Teésim se na brzkeé Vase psani i vzkazuji Vam sr-
decnd pozdraveni od Smetany, Novotného (jenz
ceka od Vas list), Hostinského a celé nasi rodiny.
Preje Vam i cténé panicce stésti a zdaru

z srdce nejuprimnéjsiho, tisknu Vds v duchu

k vieléemu svému srdci prdtelskému co
nejoddanéjsi Vds

L. Prochdzka

V Praze 26/ 12 873.
K nastavajicimu novému roku blahoprdani nasi celé rodiny!

Translated by David R. Beveridge

Zdenék Fibich und Jan Ludevit Prochazka. Zu den ersten Auffiihrungen
der Werke von Zdenék Fibich

Zussamenfassung

Der Beitrag bringt Informationen tiber zwei Quellen zum Leben und Werk von Zdenék
Fibich. Die erste ist eine bis jetzt (auch noch im thematischen Katalog von Vladimir
Hudec) als verloren geltende Handschrift, die zweite ist ein diese betreffender Brief. Eine
der bedeutenden PersOnlichkeiten des Prager Musiklebens in den 60er und 70er Jahren
des 19. Jahrhunderts war der Freund von Bedfich Smetana, der Pianist, Dirigent, Musik-
kritiker, Herausgeber, Musiklehrer und Komponist Jan Ludevit Prochazka. Im Jahre 1871
hat er in Prag Zdenék Fibich kennen gelernt und noch im selben Jahr im Rahmen der von
ihm veranstalteten , Freien musikalischen Unterhaltungen“ die neuen Werke von Fibich
zur Auffithrung brachte. Er hat auch dem Werk Fibichs als Kritiker seine Aufmerksam-
keit gewidmet. Im Jahre 1873, als Fibich in Wilna (Vilnius) gewirkt hat, blieben sie beide
im brieflichen Kontakt. Im Tschechischen Museum der Musik ist ein Brief Prochazkas
erhalten, in dem er Fibich von dem Erfolg dessen beim philharmonischen Konzert in
Prag aufgefiihrter symphonischer Dichtung Othello berichtet. Er erhebt einige kleine
Einwande dem Werk gegeniiber und erwahnt auch eine weitere symphonische Dichtung
Fibichs, Zdboj, Slavoj und Ludek, die er selbst gemeinsam mit Jindfich (Heinrich) Kaan
in der Bearbeitung fiir Klavier vierhdndig aufgefiihrt habe. Prochdzka schreibt auch, dass
seine Frau Marta Prochazkova die Lieder Fibichs Die Thrine, Ich wandre durch die Nacht
und Tragodie singt. Im Brief ist auch ein geplantes, schlie3lich nicht realisiertes Werk
Fibichs erwidhnt, ndmlich die symphonische Dichtung Jaroslav, von der nur ein Motiv
bekannt war. Das Autograph dieses Fragments fiihrt der thematische Katalog Fibichs als
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verschollen an. Tatsichlich befindet sich dieses in einem Gedenkalbum von Dr. Ludevit
Prochazka, das das Nationalmuseum - Tschechisches Museum der Musik gemeinsam
mit weiteren Handschriften aus der so genannten Morawetz-Sammlung im Jahre 2003
erworben hat (Sign. CMH G 13 627).

Ubersetzt von Vlasta Reittererova

Zdenék Fibich a Jan Ludevit Prochazka. K pocatkiim provadéni Fibichovych dél
Shrnuti

Prispévek prezentuje dva prameny k Zivotu a dilu Zdenka Fibicha. Jednim z nich je
notovy zapis, ktery byl doposud uvadén v Hudcové tematickém katalogu jako nezvéstny,
druhy predstavuje dopis, ktery se k tomuto zapisu vztahuje. Jan Ludevit Prochazka pat-
fil k vyznamnym osobnostem prazského hudebniho Zivota v 60. a 70. letech 19. stoleti.
Byl klaviristou, dirigentem, hudebnim kritikem, editorem, organizatorem, pedagogem
i skladatelem a také pritelem Bedficha Smetany. Se Zdenkem Fibichem se seznamil
zahy po Fibichové prichodu do Prahy v r. 1871 a v témze roce se zaslouzil o uvedeni jeho
novinek v ramci Prochazkou pofadanych Volnych hudebnich zabav. Fibichovo dilo sle-
doval i jako hudebni kritik. V roce 1873, kdy Fibich pobyval ve Vilniusu, spolu navzajem
korespondovali. V Ceském muzeu hudby se dochoval Prochazktv dopis, v némz informuje
Fibicha o uspéchu jeho symfonické basné Othello, provedené na filharmonickém koncertu
v Praze v dobé autorovy nepritomnosti. V dopise uvadi nékteré své drobné vyhrady k dilu
a zminuje se o dalSi symfonické basni Zdboj, Slavoj a Ludeék, kterou provedl s Jindfichem
Kaanem v upravé pro Ctyfrucni klavir. Uvadi také, Ze Marta Prochazkova zpiva Fibicho-
vy pisn€ Die Thrine, Ich wandre durch die Nacht a Tragodie. V dopise se nachazi zminka
o zamySsleném, avS§ak nakonec nerealizovaném Fibichové dile - symfonické basni Jaroslav,
z niz se dochoval pouze motiv. Jeho autografni zapis je uveden v tematickém katalogu
jako nezvéstny. Ve skutecnosti se nachazi v pamétnim albu dr. Ludevita Prochazky, kte-
ré v r. 2003 ziskalo Narodni muzeum - Ceské muzeum hudby spolu s dal§imi rukopisy
Morawtzovy sbirky (sign. CMH G 13 627).

Keywords

Jan Ludevit Prochazka; Zden€k Fibich’s symphonic poems and songs.
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