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Ivan Poledinak (An Obituary)

Jan Vicar

“No death is bad if preceded by a good life”, was the motto on the death notice of
5 October 2009, the day when Professor PhDr. Ivan Polednak, DrSc. died. Yes, his life
was good, fruitful and successful.
unique personality in Czech and in many respects also in European musicology of the
second half of the 20" century. This is evident from his scholarly work, the scores of
books, including monographs on musicians, and hundreds of articles from musicology,
pedagogy, psychology, aesthetics, semiotics, theory and history of popular and jazz music,
lexicography. His career ranges from the Brno studies in musicology and aesthetics and
from his work on the Brno editorial board of the Czechoslovak Dictionary of Music through
his position (after settling in Prague in 1959) in the Research Institute for Education and
art manager of the Reduta theatre, until the post of the head of the Institute of Musicology
at the Academy of Sciences of the Czech Republic, university teacher, chairman of the
Association of Musicians and Musicologists, President of the Czech Council for Music,
and member of the Accreditation Committee of the Government of the Czech Republic.
On international level, Polednak’s contribution is shown by the entries on him in major
encyclopaedias of music, such as The New Grove Dictionary of Music and Musicians (2000)
and Die Musik in Geschichte und Gegenwart (2001).

I began to meet him in 1986, when he again became a member of the editorial board
and regular contributor to the journal Hudebni rozhledy (Music Review). He attracted my
attention by his keen intellect and the temperament with which he promoted high-quality
publications on popular music and jazz. In this field, with his pioneering Chapters of Jazz,
he was the main Czech theoretician.

Our close cooperation started at Palacky University in Olomouc, where he taught from
1992 and in 1994 was appointed professor of the theory and history of music. He was
a member of the scientific boards and twice a chair of the Department of Musicology.
Here he founded his own school of scholarship. For his scholarly, publishing and organi-
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zational activities he repeatedly received awards from the Rector of Palacky University.
Two volumes of studies, AUPO Musicologica Olomucensia, were dedicated to him.

When we met, he occasionally made me a little nervous because when I heard how
much he had done and experienced and how much he planned for the future, it occurred
to me, this man perhaps never sleeps and does not need to make draft copies. He never
refused to write a review, a dictionary entry, a conference paper, he went to see operas,
dramas, film premieres, he read contemporary (not only musicological) literature, with his
wife Stana he liked to have visitors at home, and until recently he did sports. Moreover, he
published one book after another. For instance, only after the age of seventy he published
(in Czech) An Introduction to the Issues of Music of the Jazz Circle, Sixteen Chapters from
Psychology of Music, Inventions in Music Education, The Passion of the Reason: Composer
Jan Klusdak. Man, personality, creator, which was awarded the prize for the “most beauti-
ful book” published in 2004 by the Palacky University Publishing House, and Music as a
Problem of Aesthetics, in which he, as the last representative of the “great four” of Czech
music aestheticians and semioticians (Jaroslav Volek, Jaroslav Jiranek, Jifi Fuka¢ and
Ivan Polednak), not only synthetised the findings of the deceased colleagues but in an
inventive, systematic and comprehensible way he treated many difficult issues in music.

I do not feel that Ivan Polediiak has departed. On the contrary, I feel that his youth-
ful, friendly spirit continues to be with us. His dictionary entries, articles and studies
handed over to publishers will be published for months to come. One of them is the
study “Musicologist and Aesthetician in the Labyrinth of Politics and Ideology: Antonin
Sychra”, written for this tenth volume of AUPO Musicologica Olomucensia. But even later...
Can anybody imagine that in Czech systematic musicology and methodology we can do
without the living and inspiring legacy of Ivan Polednak?

Translated by Jaroslav Peprnik

Za Ivanem Polednakem

Jan Vicar

,Zadna smrt neni zla, predchazii ji Zivot dobry®, bylo uvedeno jako motto na smu-
teCnim ozndmeni, Ze dne 5. fijna 2009 zemfel prof. PhDr. Ivan Polednak, DrSc. Ano,
jeho Zivot byl dobry, plodny a uspésny.
nec¢nou osobnosti ¢eské a v lecéems i evropské hudebni védy druhé poloviny 20. stoleti.
To je zfejmé z jeho védecké tvorby, Citajici desitky kniznich publikaci a stovky studii a
¢lankt z oblasti hudebni pedagogiky, psychologie, estetiky, sémiotiky, teorie a dé€jin popu-
larni a jazzové hudby, lexikografie i monografickych pojednani o hudebnich osobnostech.
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Vyplyva to i z Polednakovy celoZivotni kariéry vinouci se od brné€nskych studii muziko-
logie a estetiky a prace v brnénské redakci Ceskoslovenského hudebniho slovniku pies
ptisobeni (po piechodu do Prahy v roce 1959) ve Vyzkumném ustavu pedagogickém,
umélecké séfovani v divadélku Reduta, aZ po plisobeni jako feditele Ustavu pro hudeb-
ni védu Akademie véd Ceské republiky, jako vysokoskolského pedagoga, ve funkcich
predsedy Asociace hudebnich umélct a védcu, prezidenta Ceské hudebni rady a ¢lena
Akreditaéni komise Vlady Ceské republiky. V mezinarodnim méfitku je Polednaktv pfi-
nos potvrzen zafazenim pfisluSnych hesel do nejvyznamnéjSich hudebnich encyklopedii
soucasnosti, jako jsou The New Grove Dictionary of Music and Musicians (2000) a Die
Musik in Geschichte und Gegenwart (2001).

Setkaval jsem se s nim od roku 1986, kdy se stal znovu ¢lenem redak¢ni rady a pravi-
delnym prispévatelem ¢asopisu Hudebni rozhledy. Uchvatil mne pronikavym intelektem
a temperamentem, s nimZ prosazoval kvalifikované psani o popularni a jazzové hudbé,
jiz byl pocinaje svymi prukopnickymi Kapitolkami o jazzu hlavnim Ceskym teoretikem.

K uzké spolupraci mezi nami doslo na olomoucké Univerzité Palackého, kde plsobil
od roku 1992, na niz byl roku 1994 jmenovan profesorem teorie a déjin hudby, byl ¢lenem
védeckych rad a kde vykonaval po dvé obdobi i funkci vedouciho katedry muzikologie.
Zde také vytvoril vlastni v€deckou Skolu. Za svou védeckou, publika¢ni a organizaéni ¢in-
nost byl opakovan€ ocenén rektorem Univerzity Palackého a na jeho pocCest byly vydany
dva sborniky AUPO Musicologica Olomucensia.

Pfi naSich setkanich mne obCas nevédomky trochu znervéznoval. KdyZ jsem totiz
vyslechl, co vSechno mezitim zase vykonal, zaZil a jaké ma dalSi pracovni plany, napadlo
mne, Ze tento ¢lovék snad viibec nemusi spat a formuluje jen ,,nacisto“. Neodmital totiz
napsat zadnou kritiku, slovnikové heslo, vypracovat referat na konferenci, nav§tévoval
operni, ¢inoherni a filmové premiéry, ¢etl soucasnou (nejen muzikologickou) literaturu,
prijimal se svou manZelkou Stanou ¢etné navstévy, donedavna Cile sportoval a navic
publikoval jeden velky spis za druhym. Povazme, Ze napfiklad jen po své sedmdesatce
vydal prace Uvod do problematiky hudby jazzového okruhu, Sestndct kapitolek z hudebni
psychologie, Hudebné pedagogické invence, Vdsen rozumu. Skladatel Jan Klusak - clovek,
osobnost, tviirce, ktera byla vyhodnocena jako ,nejkrasnéjsi kniha“ vydana v roce 2004
Vydavatelstvim Univerzity Palackého, a Hudba jako problém estetiky, v niZ se mu jako
poslednimu predstaviteli ,,velké Ctyfky“ ¢eskych hudebnich estetikii a sémiotikti (Jaroslav
Volek, Jaroslav Jiranek, Jifi Fuka¢ a Ivan Polednak) podafilo nejen zurocit poznatky
svych jiz zvéEnélych kolegl, ale invenénim, systematickym a srozumitelnym zpiisobem
pojednat o mnoha nesnadnych otazkach sféry hudby.

Nemam pocit, Ze by Ivan Polediiak odeSel. Naopak citim, Ze jeho mladistva osobnost
a pratelsky duch jsou stale mezi nami. Jeho slovnikova hesla, ¢lanky ¢i studie odevzdané
do tisku budou vydavany jesté fadu mésicli po jeho neCekaném skonu. Mezi né patfi i
studie ,Muzikolog a estetik v labyrintu politiky a ideologie: Antonin Sychra,” napsana
pro tento desaty svazek AUPO Musicologica Olomoucensia. Av§ak i pozdéji... Dovedeme
si n€kdo predstavit, Ze se v Ceské systematické hudebni vé€d€ a metodologii obejdeme bez
Zivouciho a inspirujiciho odkazu Ivana Polednaka?
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Im Andenken an Ivan Polednak

Zusammenfassung

2009, Prag) war eine bedeutende Personlichkeit der tschechischen und dariiber hinaus der
europdischen Musikwissenschaft der zweiten Halfte des 20. Jahrhunderts. Dies 14sst sich
an seinem aus mehreren Dutzend Buchpublikationen und Hunderten von Studien und
Artikeln bestehenden wissenschaftlichen Schaffenswerk erkennen, das sich um Themen
aus den Bereichen Musikpidagogik, Psychologie, Asthetik, Semiotik sowie Theorie und
Geschichte der Pop- und Jazz-Musik dreht. Er verfasste auch Lexikographien und mono-
graphische Abhandlungen iiber wichtige musikalische Personlichkeiten. Seine in Druck ge-
gebenen Texte werden noch viele Monate nach seinem unerwarteten Ableben erscheinen.
Neben anderem gehort dazu auch die Studie ,,Ein Musikwissenschaftler und Asthetiker
im Labyrinth der Politik und der Ideologie: Antonin Sychra,“ die er flir diesen zehnten
Band von AUPO Musicologica Olomucensia verfasste.
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